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Context,	philosophy	and	output	1. How	would	you	describe	your	musical	career?	For	example,	how	strongly	would	you	classify	yourself	as	a:		a. performer,		b. composer,		c. event	organizer,		d. critic,		e. teacher		f. other.		 2. How	would	you	describe	the	style	of	the	music	you	create?		a. Feel	free	to	provide	multiple	answers,	especially	if,	for	example,	you	release	different	types	of	music	under	differing	pseudonyms.		3. Do	you	think	the	music	you	create	fits	in	with,	or	shares	aspects	in	common	with	any	musical	genres	or	movements?		4. Where	do	you	think	the	music	you	create	fits	in	stylistically	and	socially	in	relation	to	society	today?	a. Or	to	put	it	slightly	more	metaphorically,	where	would	you	position	it	on	the	musical	landscape?		 5. What	are	the	major	influences	on	the	music	you	write?	a. These	influences	may	include	musical	genres	and/or	movements,	other	artists	and/or	composers,	other	musical	or	artistic	works,	or	works	from	other	disciplines,	such	as	dance,	science	or	philosophy.		 6. How	strongly	would	you	identify	your	philosophy,	or	musical	output	with	the	following	points?	a. Challenging	barriers	between	“high”	and	“low”	styles;	b. Questioning	the	mutual	exclusivity	of	elitist	and	populist	values;	c. Considering	your	music	not	as	autonomous	but	relevant	to	cultural,	social,	and	political	contexts;	d. Including	quotations	of	or	references	to	music	of	many	traditions	and	cultures;	and	e. Embracing	pluralism	and	eclecticism.	f. Other	related	aspects		 7. How	has	current	technology	influenced	your	musical	taste	and	output?		a. For	example,	does	the	internet	affect	how	you	find	music,	the	breadth	of	your	musical	interests?	Does	this	affect	the	music	you	write?		8. How	important	are	modern	technological	aspects	such	as	amplification,	effects	and	pre-recorded	accompaniment	to	your	composition?	a. If	you	do	use	pre-recorded	material	or	delay	effects,	what	are	your	opinions	on	the	performer	using	an	in-ear	click	track	during	performance?		9. What	are	your	thoughts	on	the	term	“indie	classical?	
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a. Would	you	identify	you	work	with	the	term	“indie	classical”?		
Effective	performance	and	event	organisation	1. How	can	the	performer	of	your	music	most	effectively	present	your	work?			 2. Are	there	desirable	aspects	in		a. the	player’s	interpretation,	or		b. technical	realization	of	your	music	during	performance	3. Are	there	any	aspects	that	should	be	avoided?		4. Are	there	general	stylistic	conventions	you	would	like	followed	in	the	performance	realization	of	your	work?	a. For	example,	are	there	elements	of	romantic,	classical,	baroque,	rock,	jazz	or	other	performance	conventions	that	you	find	desirable	in	a	performance	of	your	music?		 5. What	other	factors	would	you	consider	to	contribute	to	an	effective	live	performance	of	your	music,	and	how	so?			6. How	does	the	choice	of	and	setup	of	the	venue	contribute	to	an	effective	performance	of	your	music?	a. What	would	be	an	ideal	venue	and	set	up	for	your	music?		7. How	important	are	the	following	event	organization	aspects	to	an	ideal	performance	of	your	music?		a. curation,		b. promotion	and	marketing		c. facilitation/running	of	the	concert/performance	itself	8. How	important	is	modern	technology	and	production	techniques	to	a	performance	of	your	music?	This	could	include	aspects	such	as	i. 	amplification,		ii. projected	visuals,		iii. lighting	and		iv. other	stage	production.	b. If	any	are	important,	could	you	elaborate	on	why,	and	your	preferences	with	these	production	aspects?		i. For	example,	do	you	prefer	to	work	with	a	certain	sound	engineer,	and	why?		 9. What	sort	of	audiences	would	you	like	to	see	at	concerts	featuring	your	music?			10. Thinking	specifically	with	these	audiences	in	mind,	are	there	any	further	aspects	that	could	be	facilitated	to	provide	an	effective	performance	of	your	music	by	the	i. performer	or		ii. event	organizer/curator?	b. Is	there	anything	the	event	organizer/curator	can	do	to	help	attract	more	of	these	audience	members	to	shows	featuring	your	music?		 11. In	relation	to	each	other,	how	important	or	influential	are	the	following	to	an	ideal	performance	of	your	music?		a. The	composer	(yourself)	
	 45	
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Behavioural	&	Social	Sciences	Ethical	Review	Committee	(BSSERC)	
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 Refer to last page for website and other information, including mailing address 
    
                                             Please tick boxes: 
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Two (2) years  
A.		Is	this	submission	identical	or	very	similar	to	a	previously	approved	protocol?																					NO	
    
      If YES, please provide clearance noº and indicate whether identical or very similar):______________________ 
_____________________________________________________________________________________________ 
 
B.  Does this submission hold other ethical clearance?                                                                    NO 
       Note: Copies from other AHEC registered ethics committees must be attached.  
 
C.  Are you applying for Expedited Review?                                                                                    NO 
       Note: Please see UQ Guidelines page 10 for the conditions necessary to qualify for Expedited Review.           
 
D.  Is the project a Clinical Trial (eg, a trial of a drug, device, therapy, intervention,                  NO 
       treatment, etc) ? [refer to end of this form dealing with “clinical trials”]                                                 
       If YES, please specify:_______________________________________________________________________ 
 
  
PLEASE ANSWER ALL OF THE FOLLOWING QUESTIONS: 
 
1) Who are the participants or informants?:  eg, Children, University students, or other persons.  
     Note:  Details of inclusion/exclusion criteria including approximate number (provide justification), age range, and     
                 male/female ratios are required. 
Approximately eight composers and/or performers who are eminent in the field of indie-
classical music. Up to six stakeholders in the music production process, that is managers, 
promoters, record label owners and venue owners who are highly involved with indie-classical 
and/or contemporary western art music in general. Ages of participants are expected to vary 










In preparing your research project and application for ethical clearance, you should investigate thoroughly, through 
consultation with supervisors, colleagues in your school and other professional groups/organizations, how these 
special groups may or may not be represented in your research and if participation in this research could have a 
negative impact on members of any of these groups.  
 
Note: If participation of special groups is a focus of the research, the protocol can not qualify for expedited review (unless 
other current HREC clearance is held and a copy provided). 
2a) Aboriginal and Torres Strait Islanders Group 
 
Specify the level of participation that Indigenous Australians will have in this research (as members of the research 
team, or as members of the group to be researched): 
  					no	participation	 																								some	participation	possible	or	likely																											focus	of	the	research	




Because of the nature of the indie-classical scene, and western art music composition in general, 
participants are highly likely to not be of Aboriginal or Torres Strait Islander descent, as most of 
the developments in both fields occur and have occurred in the USA and Europe. Aboriginal 
and Torres Straight Islander people are not the focus of the research and the research does not 
deal with issues that are likely to raise ethical concerns. Should a person of Aboriginal or Torres 
Strait Islander background elect to participate in the research, and ethical concerns arise, the 




If Indigenous Australians may be involved (2nd or 3rd response box above), what strategies will be used 
to address their needs and interests?  [For guidance with this part of Q2a on indigenous and cultural 
issues, please refer to the NHMRC and AIATSIS codes of ethics for research with indigenous people.  
For further advice please contact the UQ Aboriginal and Torres Strait Islander Studies Unit.] 
 
Please specify your strategies: 
 
2b) People in Australia belonging to other cultural or ethnic groups 
 
Are there any ethical considerations that may arise as a result of collection from other cultural or  
ethnic groups in Australia? [for example, are there any particular customs, practices, or conditions  
which should be taken into account]:                                                                                                        NO 
 
 
If YES, please provide details: 
 
Have you consulted anyone with knowledge to provide guidance?  Who?: 
 
2c) People in overseas countries 
 
Does your project involve data collection in an overseas country?:                                                         YES 
 
 
If YES, what ethical considerations may arise as a result of such data collection, which are different from 
those arising from data collection in a general Australian context? [for example, are there any particular 
local laws, customs, practices, or conditions which should be taken into account?]: 
Because the composers and stakeholders are drawn from very similar musical and social 
cultures to our own (The USA and the UK), there are no foreseeable ethical considerations that 
may arise from data collection in a general Australian context. 
 
Have you consulted anyone with knowledge to provide guidance?  Who?: 
 
2d) Other Special Groups 
 
Does your project involve any of the other special groups (listed above in the introduction to Q2)?:    NO 
  
If YES, please answer the following: 
 
Specify the group/s: 
 
What is the level of their participation: 
 	 																									some	participation	possible	or	likely																											focus	of	the	research	
                                                                       □                                                                □ 
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What strategies will be used to address their needs and interests? 
 
Please specify your strategies: 
 	
 
3a) Participant recruitment details: Please provide exact details of contact. 
 
I will be directly contacting composers, performers and stakeholders who are eminent in the fields of indie-
classical and contemporary western art music. I will initiate contact with the participants via email, and if the 
participant consents following this I may also conduct telephone or face-to-face interviews at their 
convenience. Use of personal and professional contacts will also be used. 
 
3b) Does recruitment include disclosure of personal information (eg, mailing list, names,                NO 
contact details, etc) from another party or organisation to the researchers?   
If YES, please provide details. 
Note: disclosure of personal information from another party or organisation to the researchers, even if merely for the 
purpose of seeking initial expression of interest in the project, must be authorised by each individual to whom the 
information relates (unless it is a completely public database with unrestricted access).  Eg, Clinic X must not give to 
the researchers a mailing list of patients who might be potential participants for the project unless those patients have 




4) In EVERY-DAY or LAY LANGUAGE please provide a summary of the project – including aims and 
benefit:  This section MUST be completed in LAY LANGUAGE. 
This project is examining a genre of contemporary western art (classical) music, indie-classical 
music (also known as alt-classical music). As a working definition, indie-classical music is 
accessible, predominantly tonal new music, often produced on independent labels, and 
demonstrating signs of popular influence on classical structures. This project will examine the 
emergence and context of the genre, and also determine how to most successfully perform 
music written in an indie-classical vein. As there is little to no scholarly literature concerning 
indie-classical music, this project will contribute to literature in an underrepresented field.  
5) Give details of the research plan:    
     Note: The committee needs sufficient information to put into context the ethical considerations listed in later 
questions. 
     Note: This section should be completed in LAY LANGUAGE as much as possible so that it can be 
understood and appreciated by all Committee Members, including Lay Members. 
Note: For application to the MREC – please keep response to a MAXIMUM of 2 pages. 
The written aspect of this research will consist of qualitative, open-ended interviews conducted 
with composers, performers and stakeholders prominent in the fields of indie-classical music 
and contemporary western art (classical) music in general, concerning how to most effectively 
perform indie-classical music. This will include aspects such as the performer’s technique and 
stylistic interpretation, the venue used, and event organisation. Following analysis of these 
interviews, recurring and prominent themes will be interrogated in light of a literature review. 
Completed analysis will then be presented back to the participants to be member checked and 
ensure they are happy with how they are represented. Insights drawn from this research will be 
used in combination with practical study of pertinent compositions to inform the performances 
conducted as part of this project, to most successfully perform indie-classical music as per the 
suggestions of composers, performers and prominent figures in the movement. Finally, results 
of these performances will be synthesised and assist in drawing research conclusions. Data from 
participants will appear in the critical commentary as qualitative, anecdotal evidence. 
 
 
6) Give details of the ethical considerations attached to the proposed project:  
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There is a minimal to low level of risk attached to this proposed project, as the questions being 
asked are not of a sensitive nature. Participants will be informed that they are able to take breaks 
as needed, that counselling services are available should they wish to use them, and the 
participants will be free to withdraw at any time, for any reason without penalty. 
 
 
7a) How will informed consent be obtained from participants or informants? 
 
Participants will be emailed an information sheet to read and keep, and a consent form to read 
and return to myself. Participants will be given the option to read, review and seek further 
information regarding the project and their potential participation in it if they so desire. 
 
 
7b) “Gatekeeper” Approvals 
A “gatekeeper” or “permission-giver” is a person authorised to write a Letter of Authority and Recognition from an 
organisation of any type involved with the research, which gives permission to the researcher for access to the 
population under the “gatekeeper’s” or “permission-giver’s” authority.  
 
[For example, if you wish to conduct research in schools and the participants are the school teachers, then gatekeeper 
approval will need obtained from the relevant education authority (eg, Education Queensland) and the School 
Principals before you may approach those school teachers in recruitment. 
 
For example, if you wish to access staff from a private organisation, then similarly, gatekeeper approval will usually 
be required from senior personnel or an appropriate manager who is able to grant such access to approach that 
organisation’s staff in recruitment.] 
 
1. Are gatekeeper approval/s required for the research?:    NO 
 
2. If YES, who are the gatekeeper/s and how will their approvals be sought and obtained? (if gatekeeper 





8)  Provide details of procedures for establishing confidentiality and protecting privacy of participants or         
informants: 
 
There will be minimal opportunities for privacy breaches in this project. Participants will be 
informed at the beginning of the project that it is planned to identify them by name. A majority 
of anticipated participants are eminent musicians in their field, and identifying them by name 
will allow the project to refer to their specific performances, ensembles, and works. Participants 
will have the opportunity to review transcripts and research texts, and will be given the 
opportunity to change their participation to anonymous or withdraw if they are unsatisfied with 
how they are represented prior to publication of research. Any email correspondence will be 
conducted solely via a personal password protected email account, which will not be used on 
any public computers. Email addresses used will be ones available to the public domain, or if 
obtained via personal or professional contact, will only be stored in the above password 
protected email account.  
 
 
9) Researchers must ensure that all data, particularly data containing personal information (ie, information 
that can identify the person), are secure both at the point of storage and during transit.  Researchers must be 
aware of relevant legislation and guidelines governing privacy:- Information Privacy Act (Qld) 2009, Privacy 




9a) Where will data be stored (eg, UQ office of researcher), and what measures will be taken to ensure 
security of data (eg, locked filing cabinets, computer hard-drive protected by password/encryption/de-
identification of data, etc)? 
 
All data will be stored on a personal computer hard-drive protected by password and remote 
access notification. All material will be destroyed after 5 years following the conclusion of the 
project; if electronic by secure deletion programme, or if physical by shredding. 
9b) Will data be stored on, or taken to, premises other than secure UQ premises (eg, researcher’s 
home)?:                                                                                                                                           YES 
 
If YES, then what measures will be taken to ensure security of data at these premises? 
 
Data will be stored on a personal computer protected by password and remote access 
notification. Computer will only be stored in secure private premises. 
9c) What measures will be taken to ensure security of data during transit? (eg, if data is on hard-
drive – protection by password/encryption/de-identification of data, etc). 
 
The material will be protected by password and remote access notification at the researcher’s 
home office. Any hardcopy data will be stored in secure filing in the researcher’s home office. 
9d) Will persons other than staff of the research team have access to the data?:                  NO 
 
If YES, then please specify these persons, state why these persons have access, and what provisions 




10) In what form will the data be collected: 
        Note: Tick the most appropriate box:  
(i) Identified    ✔                        (ii) Potentially Identifiable    o                        (iii) De-Identified    o 
(ie, not able to be re-identified)  
 
 
11) In what form will the data be stored and/or accessed: 
        Note: Tick the most appropriate box:  
(i) Identified    ✔                        (ii) Potentially Identifiable    o                        (iii) De-Identified    o 
(ie, not able to be re-identified) 
 
 
12) Give details of how feedback will be available to participants or informants: 
 
Participants and informants will be notified that they are able to contact the head of the project 
at any time via email to provide their feedback. Participants will be given the opportunity to 
provide their email address in order to receive feedback directly from the researcher, should 
they so desire, at the time of consent. 
 
 
13) Does the project involve any of the following possibilities?  Answer YES or NO.  If YES, give details. 
 
a)    The trial or use of any medicine, drug, or other substance 
1.  Answer YES or NO.  If YES, provide details: NO 
 
2. Does this project require the submission of a Clinical Trial Notification/Clinical Trial Exemption (CTN/CTX) 




b)    The trial of any device 
1.  Answer YES or NO.  If YES, provide details: NO 
 
2. Does this project require the submission of a Clinical Trial Notification/Clinical Trial Exemption (CTN/CTX) 
Form to the Therapeutic Goods Administration (TGA)?  [Refer to the TGA website for further information]: NO 
 
 
c)    The trial of any intervention, therapy, or treatment (whether medical, behavioural, physical, or other) 
NO 
 
d)    Any invasive procedures (eg, blood sampling) 
NO 
 
e)    Any diagnostic scans carried-out for the purposes of the project (including, but not limited to: MRI, NMR, 
       CT/CAT, X-Rays, etc).   
1. If YES, please list. NO 
 
2. Does your project involve the use of MRI?                                                                             NO 
 
NOTE: If using MRI at a hospital site (i.e. a facility with emergency services available on site during testing), 
you MUST have at least one staff who has current CPR certification and must have undertaken an emergency 
evacuation drill at least once a year. 
 
If using MRI at non-hospital sites, (e.g. UQ St Lucia Campus), you MUST have 2 staff who both have current 
CPR certification and they must have undertaken an emergency evacuation drill at least once a year. 
 
Does your project fulfil these mandatory conditions?                                                            YES/NO 
 
If NO, outline reasons for submitting your application without these conditions in place. 
 
3. Does your project involve exposure to ionising radiation?                                                      NO 
 
NOTE: If YES, the protocol MUST comply with the Queensland Radiation Safety Act (1999) and Radiation 
Safety Regulation (2010).  The legislation requires compliance with the Australian Radiation Protection and 
Nuclear Safety Agency’s Code of Practice for the Exposure of Humans to Ionising Radiation for research 
Purposes (ARPANSA 2005) (http://www.arpansa.gov.au/pubs/rps/rps8.pdf) and you MUST consult with the 
University Radiation Protection Adviser before submission. 
 
Does your project meet the guidelines of the Code of Practice?                                                 YES/NO 
 




f)    The possibility of physical stress/distress, or discomfort 
1. to the participants: NO 
 
2. to the researchers/data collectors: NO 
 
 
g)    The possibility of psychological/mental stress/distress, or discomfort 
1. to the participants: Only the slight possibility of unforeseeable mild discomfort while answering certain 
questions. Participants will be informed that they are able to take a break from the interview process at 




2. to the researchers/data collectors: NO 
 
 
h)     Deception of/or withholding information from, participant at ANY stage of the project 
NO 
 
i)    Access, by the investigators, to data held by a Commonwealth Department or Agency (Please also specify the      
      number of records to be accessed) 
NO 
 
j)    Access, by the investigators, to data held by other bodies or people (Please also specify the number of records to  
      be accessed) 
NO 
 
k)    Access to data (eg, medical records), by other bodies or people not the investigators. 
NO 
 
l)   Use of questionnaires, interviews, or focus groups with questions or topics which are sensitive, have 




14) Please Indicate What You Think Is The Level Of Risk For Prospective Participants Against The Scale        
Below:    Tick the most appropriate box. (Refer to the UQ Guidelines) 
  Extreme Risk  
  High Risk 
  Some Risk 




15) Please provide details to assist the committee as to why you indicated the level of risk to prospective                 
participants or informants in the question above (Question 14): 
 
It is of minimal risk because participants will simply be answering non-invasive email questions 
about their work, from the comfort of their own home, and will be informed that they are able to 
take a break from the interview process at any time, able to refuse to answer any questions, and 
can terminate the interview at any point in the process. Due to the questions being non-invasive, 
non-sensitive and concerning work that the participant will have already publicly identified with, 
being identified poses minimal risk to the participant. Participants will have the opportunity to 
review transcripts and research texts, and will be given the opportunity to change their 
participation to anonymous or withdraw if they are unsatisfied with how they are represented 
prior to publication of research 
 
 
16) How has the possibility of withdrawal from the project been addressed?:  
       Note: Ensure that details and effects of withdrawal without prejudice AT ANY TIME have been considered and explained. 
                  Refer to the NHMRC’s National Statement section 2.2.19 – 2.2.20. 
Participants will be informed that they can choose whether or not to answer any questions, and 
are able to discontinue the interview process at any time of their choosing. Should a participant 




17) Please note that this section must be completed for funded research or the application will not be  
      processed. 
 
17 a) Is this project receiving financial support to conduct the research?                                   NO 
                                                                                                                                                                (circle) 
 
 
17 b) If Yes, from what source(s)? 
 
 
17 c) Who will be administering the budget? 
 
 
17 d) Please provide details of the budget distribution.  (Or attach a copy of the budget statement.) 
 
 
17 e) Provide details of any other “in kind” support for the project or direct or indirect payment            
to any investigator: 
 
 
17 f) Please provide details of participant reimbursement for their involvement in the Project, if any: 




18) In undertaking this research do any “conflict of interest” issues arise?  NO 
       If YES, please provide details.   
        Note: Conflict of Interest may arise, for example, because a researcher, or someone close to the researcher, stands to benefit                         
financially from the research or the carrying out of the project or because inconsistent or incompatible obligations exist.  
                    Refer to section 5.4 of the NHMRC’s National Statement: 




19) Is the project a multi-centre or site project?  NO 
If YES, provide the name of the principal ethics committee. Please provide copies of any conditions or 
requirements placed by other AHEC registered Human Ethics Committees: 





20a) Some projects may involve permits from National Parks & Wildlife in relation to collection of data and         





20b) Does the project require biosafety clearance?                                                                        NO 









































There	 is	 no	 greater	 risk	 associated	 with	 the	 survey	 than	 that	 associated	 with	 everyday	
living,	 as	 all	 responses	 are	 anonymous	 and	 only	 insensitive	 questions	 will	 be	 asked.	
Counseling	services	are	also	available	if	requested.	Any	data	provided	will	be	stored	in	the	
researcher’s	 secure	 office,	 on	 a	 password-protected	 computer	 with	 remote	 access	















You	 are	welcome	 to	 contact	 the	 researcher	 at	 any	 time	with	 any	queries	 you	may	have	
concerning	the	project.	Any	feedback	regarding	your	individual	participation	in	the	project	
or	 the	completed	work	 is	also	welcome	at	any	time.	To	do	so,	simply	email	 the	principal	
investigator	at	kieran.welch@uqconnect.edu.au.	
	













































































Context and Effective Performance of Post Genre Music 
PARTICIPANT CONSENT FORM 
 
 
By signing below, I confirm that I have read and understood the information 
package and in particular that: 
 
• I understand that I am consenting to a 30-45 minute structured interview 
concerning my work and musical philosophies; 
• I understand that my participation is entirely voluntary, that I do not have to 
participate in this research, and that I may pull out at any time without 
comment or penalty; 
• I understand that by default I will be identified in the research, but that I am 
able to change my participation to be anonymous at any time; 
• I understand that I will not receive any payment or reward for participating 
in the project; 
• I have asked any questions that I have and I am happy with the answers; 
• I understand that I can ask any other questions at any time; 
• I understand that I can contact the University Ethics Officer on 3365 3924 if 
I have any concerns about the ethical conduct of the project; and 
• I agree to participate in the project. 
 
 
I am interested in receiving copies of reports or publications 
generated from the research 















Full name Signature Date 




If you would like to receive direct feedback on your participation, and/or reports 
on the completed project, please provide contact information below, such as 






School of Music 
Level 4 Zelman Cowen Building 
Telephone: (07) 3365 4949 









Context and Effective Performance of Post Genre Music 
PARTICIPANT CONSENT FORM 
 
 
By signing below, I confirm that I have read and understood the information 
package and in particular that: 
 
• I understand that I am consenting to a 30-45 minute structured interview 
concerning my work and musical philosophies; 
• I understand that my participation is entirely voluntary, that I do not have to 
participate in this research, and that I may pull out at any time without 
comment or penalty; 
• I understand that by default I will be identified in the research, but that I am 
able to change my participation to be anonymous at any time; 
• I understand that I will not receive any payment or reward for participating 
in the project; 
• I have asked any questions that I have and I am happy with the answers; 
• I understand that I can ask any other questions at any time; 
• I understand that I can contact the University Ethics Officer on 3365 3924 if 
I have any concerns about the ethical conduct of the project; and 
• I agree to participate in the project. 
 
 
I am interested in receiving copies of reports or publications 
generated from the research 















Full name Signature Date 




If you would like to receive direct feedback on your participation, and/or reports 
on the completed project, please provide contact information below, such as 






School of Music 
Level 4 Zelman Cowen Building 
Telephone: (07) 3365 4949 















































Jan 19, 2015 
…………… 
Full name Signature Date 

























• Behavioural & Social Sciences Ethical Review Committee (BSSERC) 
• Medical Research Ethics Committee (MREC) 
 
                                             Please tick box: 




Clearance Number of Original Project: SoM-ETH14-07/KW 	
 
Approved Project Title:  	Context	and	effective	performance	of	contemporary	indie	classical	music						
 
Approved Principal Investigator:	 Kieran Welch 	
Staff Noº/Student Noº: S42299514 		
Approved Co Investigator/s: 		
  			
Approved Supervisor/s:	(if	applicable)	 Dr.	Robert	Davidson			
School/s - Department/s:	 School	of	Music			
Contact Details of 
Principal Investigator: 	 Phone Fax E-mail 0405197021		 	 kieranwelch@gmail.com		
Degree Enrolled (if student): 
 
MPhil	in	Music	Performance	
Approved Funding Body: 
	
		
If Project Funded  - What year?  















Does This Amendment Submission Hold Other Ethical Clearance?:																																																									NO	
Note: Attach copies from other AHEC Registered Ethics Committees                                                                                               	
 
 
PLEASE ANSWER ALL OF THE FOLLOWING QUESTIONS: 
 
1) Have The Participants been amended?  How?:                                                                                   YES 
      Note:  Details of approximate number, age range, and male/female ratios are required.                                                             (circle)	There	will	be	approximately	six	more	participants	involved	as	part	of	an	anonymous	audience	survey,	of	an	equal	male/female	ratio,	with	an	age	range	of	18-80.	Participants	will	be	audience	members	of	a	MPhil	recital	conducted	by	the	principal	investigator.					
 
 
2a) Have The Participant Recruitment Procedures or Details Been Changed?  How?:                      YES 
                                                                                                                                                              (circle)	The	participant	group	will	be	expanded	to	include	a	sample	of	audience	members	from	the	principal	investigator’s	MPhil	recital.	Audience	members	will	be	recruited	for	the	survey	either	face-to-face	or	online	via	social	media	pages	related	to	the	concerts.							
2b) If  you are proposing a change to the recruitment procedures (ie, you                                                YES/NO 
 answered YES, to 2a above), then does that proposed change include disclosure                                       (circle) 
of personal information (eg, mailing list, names, contact details, etc) from another  
party or organisation to the researchers?   
Note: disclosure of personal information from another party or organisation to the researchers, even if 
merely for the purpose of seeking initial expression of interest in the project, must be authorised by each 
individual to whom the information relates (unless it is a completely public database with unrestricted 
access).  Eg, Clinic X must not give to the researchers a mailing list of patients who might be potential 
participants for the project unless those patients have previously authorised such use and disclosure of their 
information to non-clinic parties.			
 
 
3) In 'Every-day/Lay Language' Please Provide A Summary Of The Project Amendments:   					Note:	clearly	detail	the	changes	from	the	originally	approved	protocol	In	addition	to	the	participants	already	approved	for	this	project,	approximately	six	audience	members	who	attend	the	recitals	performed	over	the	course	of	this	MPhil	will	complete	an	anonymous	short,	non-intrusive	retrospective	online	questionnaire	in	regards	to	their	experience	of	the	show.	These	participants	will	be	of	an	equal	male/female	ratio,	between	the	ages	of	18-80.													
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4) Give Details Of The Ethical Considerations Attached To The Proposed Amendments: 	Participants	of	the	audience	survey	will	remain	anonymous	and	will	only	be	asked	non-sensitive	questions	relating	to	the	concert.																								
 
 
5) Has The Participant Informed Consent Process Been Amended?  How?                                        YES 																																																																																																																																																																																										(circle)	Participants	of	the	audience	survey	will	be	presented	with	a	full	participant	information	sheet	and	consent	form	prior	to	the	online	survey,	and	must	give	their	consent	before	proceeding	to	complete	or	submit	the	survey.								
 
 
6) Have Details Of Procedures For Establishing Confidentiality And Protecting Privacy Of           
Participants Been Changed?  How?:                                                                                                         YES 																																																																																																																																																																																										(circle)	Participants	of	the	audience	survey	will	remain	anonymous	and	all	data	will	be	non-identified							
 
 




8)  Have Details For Participant Feedback Been Changed?  How?:                                                      YES 																																																																																																																																																																																										(circle)	On	the	participant	information	sheet,	participants	will	be	asked	to	send	the	principal	investigator	an	email	in	the	case	they	would	like	to	provide	feedback.					
  
             
9)  'Risks, Inconveniences and Discomforts' - How Have These Issues Been Addressed For The Proposed                  
Amendments?: 	
As with the original ethical approval, there is no greater risk associated than that associated with 
everyday living, as the questions being asked are not of a sensitive nature. Participants will be 
informed that they are able to take breaks as needed, that counselling services are available 
should they wish to use them, and the participants will be free to withdraw at any time, for any 
reason without penalty. The audience questionnaire will be conducted online at the participant’s 




10) Has The Known Project Funding Changed?  How?:                                                                        NO 																																																																																																																																																																																										(circle)									
 
 
11) Due to the Proposed Amendments Does Any 'Conflict Of Interest' Issues Now Arise?   
       If YES, Please Provide Details.   
        Note: Conflict of Interest may arise because a researcher, or someone close to the researcher, stands to benefit financially from the research                   
or the carrying out of the project or because inconsistent or incompatible obligations exist									
 
 











1) Consent Form      Yes 
 
2) Information Sheet     Yes 
 
 
3) Questionnaire      Yes 
 
    Note: please attach ONLY those developed or adapted specifically for this project 
 
4) Indemnity       No 
 
5) Gatekeepers       No 
 
    Note: A 'Gatekeeper' is a letter of Authority and Recognition from an Organisation of ANY type Involved with the research on the                
project 
 
6) References       No 
 







We/I, the undersigned researcher(s) have read the University of Queensland’s 
Guidelines for Ethical Review of Research Involving Humans and the NHMRC’s National 
Statement on Ethical Conduct in Human Research, and agree to abide by them in the 
conduct of this research. It is understood that this includes the reporting and 
monitoring roles associated with the approval by the University of Queensland. 
 
 














































There	 is	 no	 greater	 risk	 associated	 with	 the	 survey	 than	 that	 associated	 with	 everyday	
living,	 as	 all	 responses	 are	 anonymous	 and	 only	 insensitive	 questions	 will	 be	 asked.	
Counseling	services	are	also	available	if	requested.	Any	data	provided	will	be	stored	in	the	
researcher’s	 secure	 office,	 on	 a	 password-protected	 computer	 with	 remote	 access	















You	 are	welcome	 to	 contact	 the	 researcher	 at	 any	 time	with	 any	queries	 you	may	have	
concerning	the	project.	Any	feedback	regarding	your	individual	participation	in	the	project	
or	 the	completed	work	 is	also	welcome	at	any	time.	To	do	so,	simply	email	 the	principal	
investigator	at	kieran.welch@uqconnect.edu.au.	
	


























































If	 you	would	 like	 to	 receive	direct	 feedback	on	 your	participation,	 and/or	 reports	on	 the	
completed	project,	please	provide	contact	information	below,	such	as	email,	telephone	or	
postal	address.			………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………		 	
School	of	Music	
Level	4	Zelman	Cowen	Building	
Telephone:	(07)	3365	4949	
Fax	Number:	(07)	3365	4488	
Email:	music@uq.edu.au	
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Audience	Questionnaire		PIS	Context	and	Effective	Performance	of	Indie	Classical	Music	PARTICIPANT	INFORMATION	SHEET			About	the	project	This	project	aims	to	explore	the	context	of	a	particular	branch	of	contemporary	post-genre	music,	for	simplicity	labelled	here	as	indie	classical.	The	project	will	also	determine	how	to	best	present	and	most	successfully	perform	music	written	in	this	vein.	This	will	be	done	by	interviewing	composers,	performers	and	stakeholders	prominent	in	the	genre,	as	well	as	an	anonymous	survey	of	audience	members	from	the	principal	investigator’s	own	concerts.	Prominent	themes	from	these	interviews	will	then	be	ascertained	and	applied	to	further	performances	of	the	music	undertaken	by	the	researcher.	The	outcome	of	this	will	be	superior	presentation	and	performance	of	indie	classical	music,	and	a	promotion	of	the	field	in	general.	It	is	hoped	the	project	will	also	help	support	and	promote	accessible	contemporary	art	music,	and	engage	with	new	audiences.			What	will	I	be	asked	to	do?	You	will	be	asked	to	participate	in	an	anonymous	online	survey	relating	to	your	experience	of	the	principal	investigator’s	concert.			Who	else	will	be	involved?	The	researcher,	Kieran	Welch,	and	his	supervisor	Dr	Robert	Davidson.	Other	participants	include	a	selected	sample	of	composers,	performers	and	stakeholders	in	the	indie	classical	scene.			How	much	time	will	it	take	up?	The	survey	should	take	approximately	10-20	minutes.	It	consists	of	12	short	response	and	2	multiple	choice	questions,	split	across	6	sections.			Will	I	be	referred	to	by	name?	No,	the	audience	survey	is	anonymous.					What	risks	are	involved,	and	how	will	my	privacy	be	upheld?	There	is	no	greater	risk	associated	with	the	survey	than	that	associated	with	everyday	living,	as	all	responses	are	anonymous	and	only	insensitive	questions	will	be	asked.	Counseling	services	are	also	available	if	requested.	Any	data	provided	will	be	stored	in	the	researcher’s	secure	office,	on	a	password-protected	computer	with	remote	access	notification	if	electronic,	or	in	secure	filing	if	hardcopy.	All	data	will	be	securely	deleted	after	5	years	following	the	conclusion	of	the	study,	as	per	university	regulations.			Can	I	change	my	mind	about	participating?	You	have	the	right	to	withdraw	at	any	point	until	the	final	submission	of	the	online	survey.	However	in	order	to	preserve	anonymity,	participants'	data	cannot	be	re-identified	once	the	survey	is	completed	and	submitted,	and	therefore	is	unable	to	be	withdrawn.			What	if	I	have	questions	or	feedback?	You	are	welcome	to	contact	the	researcher	at	any	time	with	any	queries	you	may	have	concerning	the	project.	Any	feedback	regarding	your	individual	participation	in	the	project	or	the	completed	work	is	also	welcome	at	any	time.	To	do	so,	simply	email	the	principal	investigator	at	kieran.welch@uqconnect.edu.au.			This	project	complies	with	the	provisions	contained	in	the	National	Statement	on	Ethical	Conduct	in	Human	Research	and	complies	with	the	regulations	governing	experimentation	on	humans.	Whilst	you	are	free	to	discuss	your	participation	in	this	study	with	project	staff	(contactable	on	3365	7369),	if	you	would	like	to	speak	to	an	officer	of	the	University	not	involved	in	the	study,	you	may	contact	the	Ethics	Officer	on	3365	3924.					Warm	regards,			Kieran	Welch	UQ	School	of	Music	Level	4,	Zelman	Cowen	Building,	St	Lucia	The	University	of	Queensland	4072	M:	+61	405	197	021	E:	kieran.welch@uqconnect.edu.au			Supervisor:	Dr.	Robert	Davidson	UQ	School	of	Music	Level	4,	Zelman	Cowen	Building,	St	Lucia	The	University	of	Queensland	4072	E:	r.davidson2@uq.edu.au			 	
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PCF	Context	and	Effective	Performance	of	Indie-Classical	Music	PARTICIPANT	CONSENT	FORM					By	signing	below,	I	confirm	that	I	have	read	and	understood	the	information	package	and	in	particular	that:					I	understand	that	I	am	consenting	to	a	10	minute	survey	concerning	a	concert	organised	by	the	principal	investigator;		I	understand	that	my	responses	will	remain	anonymous;		I	understand	that	my	participation	is	entirely	voluntary,	that	I	do	not	have	to	participate	in	this	research,	and	that	I	may	pull	out	at	any	time	before	survey	submission	without	comment	or	penalty;		I	understand	that	due	to	the	non-identified	nature	of	the	data,	once	the	survey	is	submitted	I	will	no	longer	be	able	to	withdraw;		I	understand	that	I	will	not	receive	any	payment	or	reward	for	participating	in	the	project;		I	have	asked	any	questions	that	I	have	and	I	am	happy	with	the	answers;		I	understand	that	I	can	ask	any	other	questions	at	any	time;		I	understand	that	I	can	contact	the	University	Ethics	Officer	on	3365	3924	if	I	have	any	concerns	about	the	ethical	conduct	of	the	project;	and		I	agree	to	participate	in	the	project.	
m I	acknowledge	that	I	have	read	and	understand	the	participant	information	and	consent	forms,	and	agree	to	these	conditions.	(1)	
m I	do	not	give	my	consent	(end	survey).	(2)	If	I	do	not	give	my	consent	(e...	Is	Selected,	Then	Skip	To	End	of	Survey		D1	What	is	your	age?	
m Under	12	years	old	(1)	
m 12-17	years	old	(2)	
m 18-24	years	old	(3)	
m 25-34	years	old	(4)	
m 35-44	years	old	(5)	
m 45-54	years	old	(6)	
m 55-64	years	old	(7)	
m 65-74	years	old	(8)	
m 75	years	or	older	(9)		D2	What	is	your	gender?	
m Male	(1)	
m Female	(2)	
m Other	(3)		1.1	Please	describe	your	overall	experience	of	the	concert.		2.1	What	were	your	opinions	on	the	concert	program/the	music	presented?			2.2	Did	you	connect	with,	enjoy	or	appreciate	the	music	presented?	If	so,	please	also	detail	aspects	that	contributed	to	this.		2.3	How	effectively	would	you	say	the	music	was	presented/communicated	to	the	audience?	Please	detail	aspects	that	made	the	presentation	effective/not	effective.		2.4	Did	any	extra-musical	aspects	of	the	concert,	for	example	lighting	or	visual	projections,	contribute	to	your	experience	of	the	concert,	whether	positively	or	negatively?	If	so,	how?	Are	there	any	extra-musical	aspects	you	would	add	or	alter	in	future	concerts?		
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2.5	How	did	the	venue	affect	the	concert	and	music	presented?		3.1	Have	you	ever	attended	a	more	traditional	classical	music	concert,	for	example	one	presented	in	a	concert	hall?		
m Yes	(1)	
m No	(2)	
m Don't	know	or	don't	remember	(3)	If	No	Is	Selected,	Then	Skip	To	End	of	BlockIf	Don't	know	or	don't	remember	Is	Selected,	Then	Skip	To	End	of	Block		3.2	How	would	the	Dots+Loops	concert	you	just	attended	compare	to	one	of	these	more	traditional	"classical"	concerts?	Was	the	way	you	experienced	the	music	different?		3.3	Was	your	overall	experience	of	the	Dots+Loops	concert	different	to	a	more	traditional	"classical"	concert?	If	yes,	please	explain	how.		4.1	Have	you	been	to	a	popular	music	event	presented	at	a	club,	bar	or	live	music	venue?		
m Yes	(1)	
m No	(2)	
m Don't	know	or	don't	remember	(3)	If	No	Is	Selected,	Then	Skip	To	End	of	BlockIf	Don't	know	or	don't	remember	Is	Selected,	Then	Skip	To	End	of	Block		4.2	How	would	the	Dots+Loops	concert	you	just	attended	compare	to	one	of	these	popular	music	concerts?	Was	the	way	you	experienced	the	music	different?		4.3	Was	your	overall	experience	of	the	Dots+Loops	concert	different	to	a	popular	music	concert?	If	yes,	please	explain	how.		5.1	Did	you	enjoy	the	evening?	Were	there	notable	aspects	of	the	evening	that	contributed	to	this	outcome?	Are	there	aspects	you	would	alter	to	make	a	future	event	more	enjoyable?		6.1	Was	there	anything	else	not	already	covered	that	you	would	like	to	comment	on?		End	You	have	reached	the	end	of	the	survey.	Once	you	click	the	button	to	submit	your	survey	responses,	your	data	cannot	be	re-identified	and	withdrawn.	If	you	wish	to	withdraw,	close	your	browser	page	and	your	responses	will	not	be	submitted.	If	you	have	any	feedback,	or	would	like	to	be	updated	on	the	research	you	have	contributed	to,	simply	contact	the	principal	investigator	Kieran	Welch	at	kieran.welch@uqconnect.edu.au.	Thank	you	for	your	contribution.				
